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Throughout the second semester of the MA 
Interior Design course, a wide range of designers 
from different design disciplines have conducted 
lecture presentations. These have all been 
very different in many different ways and have 
allowed me to see the philosophies, influences, 
design processes and research methods from 
other disciplines other than my own.

Within this written analysis I am going to 
examine and reflect on many different aspects 
of the presentation. This will include looking 
at the designers’ presentation style and how 
this reflects their design discipline. Whilst also 
looking and reflecting on the designers design 
processes, their influences and inspirations, their 
design style, their making processes and how 
they have developed their career through their 
education and background.

Following on from this I aim to reflect and 
outline why particular aspects of the designers 
presentation may relate or have relevance to my 
own discipline, working practices and my own 
personal design philosophies. 





‘Claire Norcross is a well 
established lighting designer, 
who had previously studied 

embroidery at the Manchester 
Metropolitan University’

Claire Norcross started her career studying embroidery, but now is a well established lighting designer. 
But how can one person study one defined design discipline and then establish their career into 
something completely different? And do these two design disciplines complement and enhance each 
other?

Firstly I personally found Claire’s presentation one of the most inspiring and interesting lectures from the 
series. One of the main reasons for this was because of the clear and detailed explanation Claire gave 
of her design processes, inspirations, influences and her making techniques. Claire also spoke clearly 
about how she had developed her career from her education as an embroidery student, to how she 
became a well established lighting designer today. To aid her Claire also used a PowerPoint presentation 
of images of her work; these ran in conjunction with her verbal presentation to aid her and allow us to 
get visual recollection of the work she was speaking about. This overall process and style made the 
presentation very easy to follow and understand, which I believe is one of the main reasons I found this 
lecture so interesting.

One of the most intriguing points I found about Claire, is her path into becoming a lighting designer and 
how she used one discipline to influence and define another. Claire formerly studied an embroidery 
degree at the Manchester Metropolitan University. Whilst studying Claire found she was inspired and 
influenced by how light reacts with different materials and the different effects this produces. From these 
two very simple influences Claire feels she stumbled into being a lighting designer. 

P
resen

ta
tio

n
 A

n
a

lysis



‘The eighty-fifty light was one 
of Claire’s most successful 

designs. Created from cable 
ties which have been dipped 
into nylon, this light creates a 

unique effect.’

After completing her degree Claire had no set idea of what she was going to do or what she was going to be, but after 
receiving a grant from the Arts Council she was able to set up her own studio. This warranted Claries start in life and allowed 
her to start establishing her ideas within a lighting discipline. But with little money Claire started using materials that she 
could find around her or from local refuse sites to create her designs and thrive her inspiration. The materials she found 
and the way these materials reacted and created effects with light have formed the basis and inspiration for many of her 
designs.
One of Claire’s first designs was inspired by both the material and effects she could create, which composed the eighty-
fifty light. This light is a unique and an inspirational creation made from disused cable ties that Claire had found lying 
around her studio and then dipped into nylon to create an unusual effect. This simple idea soon became a very successful 
light being retailed through Habitat for many years. But for me it’s not about the final design, but how this design was 
influenced, the design process and how this design was accomplished.

Alot of Claire’s work is also influenced by organic, natural forms, especially sea anemones and plant stems. One of Claire’s 
designs that was inspired by nature, was the Aperture light which was another one of Claire’s successful designs. The main 
influence of this design was the pure form of a pine cone and the natural opening and closing mechanism of the wooden 
fruit. But another influence for the design was the effects that light could make using different materials. So with these 
influences Claire designed and created the Aperture, using the basic material of paper folded in different styles and ways. 
These precise folds enabled sections of the light to be opened and closed to create unique and unusual effects. But the 
light as successful as it became also proved a challenge to the audience, as Claire found you had to encourage people to 
interact with the light and sometimes people without a creative background sometimes needed it spelling out to them. 



I believe this problem mainly occurred because of the target market the light aimed to attract. In my 
personal opinion children have a more inquisitive mind and would interact and play with the light more. 
Whilst adults are more adverse and therefore would sometimes need telling to do something. Within a 
design world you sometimes need to spell things out to people, tell people which way to go in a game, 
or tell people how to walk around and use a space that you have designed. This in itself I believe creates 
challenges to designers and makes them test their design ability at times.

But a few steps ahead in Claire’s career everything started to change. After already designing two 
successful lights for Habitat, Claire got approached with the opportunity to become their in-house lighting 
designer. Even though Claire accepted the position, this decision challenged her personal design style, 
making techniques and design processes. This was mainly because Claire was not used to working 
at such a fast passed speed, she was used to spending up to 6 months creating one design, but now 
found she had to complete around 60 designs within this time scale. But not only this but Claire was 
more of a ‘hands on’ designer and alot of her design process was creating concept models and playing 
around with pieces of paper, which had originated from her embroidery background. Her process was 
a very 3d mind style and Claire found she now had to translate this process into a more 2d style. With 
no previous experience using software such as AutoCAD, Claire struggled to grasp this concept and 
translate her 3d designs into 2d.



I do personally believe that one of the main reasons that she struggled with this translation was because of her 
background in embroidery, as within this discipline you do use a more 3d concept. I feel my design process has more 
of a 2d approach than 3d. I used Sketchup and AutoCAD to develop and create my designs, rather than using concept 
and development models like Claire. I personally prefer to complete the design process using computer software 
and find I only take the 3d modelling approach within Sketchup or to complete a presentational model after I have 
completed the design. But I do feel this is a process I need to change and adapt, as I believe one of the best design 
processes is to blend the 2d and 3d processes together to gain the best results.

But whilst working for Habitat, Claire’s influences and inspirations also began to change. Whilst back in her studio 
Claire took more of a recycling and re-use approach for inspiration but now she travelled the world looking for the latest 
season trends. 

One of the most common materials that Claire uses is paper, as she finds this can be easily folded and cut to create 
different shapes, which makes it an ideal material. One of the first designs that Claire completed whilst working for 
Habitat was the Ribbon light. Still adjusting and learning her design process technique, Claire designed the Ribbon 
light by folding a single sheet of paper in many different ways, until she eventually had created a form. Luckily at the 
time Claire had an intern working alongside her who was able to translate the 3d form into 2d technical drawings for 
production.

‘The Aperture light was inspired 
by the opening & closing 

mechanism of a pine cone. The 
light is created from several 
sheets of paper, each folded 
in a unique style enabling you 

to open and close different 
sections of the light to create 

effects.’



‘The Ribbon table light was 
one of Claire’s first designs 
whilst working for Habitat. 
The inspiration for the light 
was found from folding a 

single piece of paper several 
different ways’

But after a few years Claire felt restricted working for Habitat and with changes in her personal life she wanted to go back to 
her more relaxed ‘hands on’ making and design style. But her time at Habitat had given her a name in the lighting world and 
now she was a well-known, well established lighting designer.
One of Claire’s first projects after leaving Habitat was designing a light for a competition where the theme was impact. Going 
back to basics, Claire used 296 laser cut pieces of paper handcrafted together and a series of a hexagons and squares to 
form the Bloom 296 light. But one the key factors to this light was the fastening and fixing techniques that Claire used. Within 
embroidery Claire had learnt alot of techniques and methods for fixing and fastening materials, with this she has implement 
these crafts into lighting design and has therefore never completely left her embroidery background.

Claire’s career has taken more of a backseat today to some extent, whilst she looks after her young child. But Claire is still 
designing some commissioned lights for some major retailers on a freelance basis. Claire is also working with local councils 
designing and co-ordinating Illumination, a contemporary lighting festival for Morecombe.

I really enjoyed Claire’s presentation and found her a very inspirational designer. I do however feel we have very contrasting 
design approach and working practice beliefs. I believe this is because Claire has a more 3d, organic, natural approach, whilst 
I have a more 3d, linear style, with my influences mainly coming from architecture and spaces. I do feel as a designer I need 
to adapt and amend my designer style and within that I need to incorporate more of a 3d and organic approach at times. I 
personally feel as a designer you need this range of mixed skills because you’ll never know when you will need them, like 
when Claire work at Habitat and struggled to grasp the 2d concepts. I hope I will be able to take these new approaches into 
semester 3 of my MA to aid and develop my work and my designer profile.





‘The Bloom 296 light started 
being made in Claire’s living 

room, but soon it outgrew 
the dining room table and 

she had to move to a studio. 
After exhibiting the light at 

the Jerwood Contemporary 
maker’s competition in 

2009, the light is now being 
displayed in the pavilion on 

Avenham Park, Preston.’
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‘The Verona light was 
inspired by the forms and 

shapes of borosilicate glass. 
This light was designed by 

Claire in 2007, whilst she was 
working at Habitat.’

‘The Blue Rinse light was 
inspired by an old hair dryer 
found on a refuse site. From 

this unusual piece Claire 
designed this unique light, 

which was later auctioned off 
in 2003, by Elle Decoration 

for charity.’

‘Throughout her career Claire 
has participated in & organized 

many exhibitions. One of the main 
exhibitions that Claire organized was 

‘Pay & Display.’ This took place in 
a NCP car park, Manchester and 

was designed to let designers pay 
& display for a car parking space, 

where they were able to exhibit their 
designs.’



‘The Venus light was 
designed by Claire in 2003. 

This light was inspired by one 
of Claire’s main influences, 

nature and the Venus fly-trap.’

‘The lamp-post light was 
inspired and designed from 

envelopes. This light was 
exhibited at the Designers 
Block Milano exhibition in 

2003.’



‘The Akiko light mimics a 
tree, but instead of instead 
of leaves on the end of the 

branches, Claire has created 
clusters of lights which 

enables the light to create 
different effects.’ 

‘The Mairi light was designed 
by Claire for Habitat in 2006. 
The inspiration for the light 

was the formation of a flower 
with a series of petals. This 
light is also available as a 

table lights.’



‘The Blue Rinse light was 
inspired by an old hair dryer 
found on a refuse site. From 

this unusual piece Claire 
designed this unique light, 

which was later auctioned off 
in 2003, by Elle Decoration 

for charity.’

‘Claire is currently designing 
and coordinating a lighting 

event for Morecombe. 
This is very similar to 

Blackpool Illuminations and 
Claire hopes this will put 
Morecombe on the map.’

‘The Aperture light 
opened showing the 

lighting effects.’

‘With the success of the 
eighty-fifty light Claire 

also designed a limited 
edition version. This 

light was produced in 
stainless steel.’





‘Tim Searle is a comic 
animator, with many 

successful productions 
including 2DTV and I am not 

an animal.’

Tim is a successful animator and his presentation was very much in the style of his career. This included 
him showing many animated clips of work he has completed and work that has inspired him within his 
career. I found this style of presentation more humorous than practical and at times hard to understand 
and follow, but on the other hand I did find it relevant to Tim’s design discipline.

Tim began his career as a photography student at the University of Creative Arts. But like many students 
you start studying something and then find it’s not for you. But this can be for many reasons and I 
personally find Tim’s theory’s very interesting. 

Tim was all for ‘capture the moment’ hence the initial reason to study photography. But after taking the 
photographs and in particular when Tim had to exhibit his work, he didn’t like the part where he had to 
stand there and explain the photograph to the audience for about half an hour. With this in mind, Tim 
started talking to some fellow animation students and decided animation was more for him. Tim believed 
this would allow him to simply express his work through a short film, in which he didn’t have to explain. 
This became the start for Tim as he changed courses and went on to study a degree in animation. 

Tim feels that animation is the art form of today and with this in mind he feels it’s one of the easiest 
methods of reaching people. Tim however does feel that working with animation does mean you have 
to balance and juggle alot more things together. I do believe that animation is becoming more and more 
popular and in my personal opinion I believe this is because of the change and demand for technology. 
More and more people today are watching animation on TV and on their computers and therefore 
animation is in demand. I also feel with the increase in technology with more and more 3d images and 
animations coming to are screens that animation is only going to grow and grow.
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‘I am not an animal was a TV 
series hit about a group of 

talking animals, who think they 
are people. The series started 
after Tim started working with 

Steve Coogan and Henry 
Normal trying to develop an 

interesting narrative animation.

One of the TV productions that Tim is most proud of is the TV series ‘I am not an animal,’ this is based around a group of 
animals that have been sprung from a laboratory and then left in the countryside. With little knowledge of the outside world 
they come across a farm, where they start their new life. 

Tim has also worked on ‘2dTV’ which was a British satirical animated TV show, which was directed by Tim himself. This was 
broadcasted on ITV between 2001 and 2004 and with their prime time viewing reaching 7 million, it makes you wonder why 
the show was eventually axed.

I personally have never watched either of these programs, but have since watched clips of them on YouTube. I found 
both of the programs very animated, with a sketchy approach. They were also made up from alot of adult humour, but 
I personally feel even though they were targeted at adults, they take more of a child’s animated format, with simple 
characters, sets and backgrounds.

One of Tim’s philosophies is that scenes are all about the detailing and he believes that all the work he has completed so 
far has all had big, bold statements. I can see this in some form within the clips I have watched from ‘I am not an animal,’ 
and ‘2dTV.’ But Tim feels he needs to change his approach, as he feels you can sometimes generate errors being too big 
and bold and therefore he should follow the motto ‘less is more.’



Last year Tim took part in making a viral for The Viral Factory, in which he advertised the new Samsung 
netbooks. Due to these being targeted at the younger generation the netbooks had rubber covers to 
prevent damage. With this target audience in mind, Tim used the rubber covers to generate figures being 
morphed out of the plastcine to create a comic viral. The idea for this viral came from the target audience 
and the rubber cover on the netbooks. In total the viral took around 3 weeks to complete, using key 
colours to create the animation and then adding the background later. I personally really enjoyed this 
animation, and found it a very entertaining few minutes. But this viral also reminding me of morph from 
my childhood, which I personally believe would of been another influence on Tim.

I personally haven’t had much experience with animation or using this style of design process within my 
discipline. One thing I would have liked is for Tim to speak about where the inspiration and influences 
came from, as I feel he didn’t really speak about any of this. I also felt he didn’t really speak about the 
design processes of animation, which is something I would have been really interested in. As an interior 
designer, I don’t know how these clips are really made or anything about all the time and detailing that 
go into them, which I feel would be a key process. I did however like Tim’s motto that animation is an 
easy method of reaching people. I felt this because as a designer it’s sometimes hard to communicate 
your design ideas to someone with little knowledge in design. In reflection to this I have recently started 
looking at doing a Sketchup walkthrough animation with the models I have created. I feel this would 
allow the audience / client to get a better feel and understanding of how you would walk through and 
around the space. I therefore hope to start implementing this animation process into my design work 
more to enable better communication of my designs.





‘I am not an animal is a funny 
UK animated comedy series, 
which aired in 2004 in the UK 
and also in Australia. There 
were a total of 6 episodes 
which showed the animals 
breaking out the laboratory 

to starting up life on the farm 
and discussing the issues 

around human life. As a spin 
off from the series Tim and 
his team also created the 
Chinese Song which is a 

funny comical video featuring 
the owl character from the 

series.’
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I am not an animal - Chinese song:
Watch a clip @: http://www.youtube.com/watch?v=w9B5QJyiZLY

I am not an animal short clip:
Watch a clip @: http://www.youtube.com/watch?v=s1H-E3_emBI



‘The animation for the Samsung 
N310 Netbook is a comical few 

minutes.’

Watch this viral @:
 http://www.youtube.com/

watch?v=RuUTkvfPpsA 

‘Tim has also directed 
the title sequence for the 

popular TV program, Have 
I got news for you.’

Watch it @:
http://www.babycow.tv/

‘Marvin is a short film that Tim 
produced, again this short clip is 

very comical.’

Watch it @:
http://www.babycow.tv/

‘George Michael’s 
music video shoot 

the dog, ruffled a few 
feathers.’

Watch it @:
http://www.babycow.

tv/



‘3DTV was a test by the 
producers at 2DTV in 

2004’

Watch a clip @:
http://www.babycow.tv/

‘Over the years Tim has 
also produced and directed 

many TV commercials, 
including IKEA ‘Let’s eat’ 

and McDonalds ‘3 cheers.’

‘Massive is another title 
sequence produced and 

directed by the team.’

Watch it @:
http://www.babycow.tv/





‘Amos Marchant an industrial 
designer, a problem solver, 

a furniture designer, a 
product designer or even an 

exhibitioner designer.’

Amos considers himself as an ‘Industrial designer’ or a ‘problem solver’ as he feels these are terms that 
communicate his work the best. 

Amos’ passion for design and problem solving began as a child, when his dad used to bring him home 
old office equipment. This could be anything from a phone, office chair or even an old typewriter, but 
with every item Amos used to take them apart to see how they go together. This sparked his imagination 
and he started thinking about different mechanisms and fixing techniques. But it wasn’t until he started 
college that he fully understood more of how these mechanisms and techniques worked and how they 
could be used to solve problems.

One thing I admire is when designers know where their inspirations and influences for a specific subject 
began. I understand we all make the choice of what we are going to study, but why do we make that 
choice? To Amos this was clear, but reflecting on my own life I don’t actually understand why I wanted to 
study interior design. I always had a passion for architecture and still have the aspiration of designing my 
own home someday, so maybe these simple reasons turned me to interior design. 

But when Amos began his studies, he was still slightly unsure of the direction he was going to take, but 
did have a theory. He couldn’t decide between product and furniture design, a problem I believe many 
of us find when choosing the right course. But true to his problem solving style, Amos decided he was 
going to study them both and found a university that offered this course combination. 
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Whilst studying the use of computers was very limited and therefore alot of Amos’ designs had to be hand-drawn, with 
the aid of drawing boards. But as the use of computers has rapidly increased over the years, Amos has had to adapt his 
design processes and style to accommodate this. In reflection Amos found he had to teach himself AutoCAD and solid 
works to enable him to create and present his designs. Whilst many designers today don’t use their hand-drawing skills, 
this is something that Amos is very fond of and he feels that the days of hand-drawing and concept models are over, 
but they’re still very important. I can reflect on this within my own discipline but feel my studies have been very contrary 
to Amos’. I believe this is because more of my design work is developed and presented using computer software and 
simple sketches and concept models are very few and far between. But I do believe sketching and concept models are 
still equally important and I do need to implement these more into my work, but I do find the computer being the easiest 
option.

One of the first freelance design projects that Amos worked on after leaving education, was designing the internal flow 
and seating for a train on the National Rail, northwest route. To complete the design Amos relied on his hand-drawing 
skills, which he later rendered using marker pens and other medias and he also relied on his model making skills.
But one of Amos most successful designs was the ‘Luna’ bar stool, which he initially designed for a friend. Being 
inspired by fixings and mechanisms, Amos developed a system where the legs of the stool went through the foot rest 
to become a fixing mechanism. This to me shows Amos’ problem solving influences quite clearly and also shows the 
relationship between his designs and his childhood.

Another clever design evolving around mechanisms was the design for a magnetic clock. This design allowed the 
magnets to move around the back face of the clock to create a magnetic force which slowly moved the hands on the 
clocks face.

‘The Luna bar stool was one 
of Amos’ first designs and 
happens to be one of his 

most successful. This stool is 
best known for its clever fixing 
mechanism, where the stool 

legs go through the foot-rest to 
create the unique fixing.’



‘One thing I recognize from 
Amos within his design 

processes is that he starts 
by evaluating the situation 

and by finding the problems. 
He then uses the two design 

disciplines of product and 
furniture and his interests 
in mechanisms to devise 
a solution, followed by the 

design.’

Throughout his career Amos has participated and designed many exhibitions. Amos personally feels that this has allowed 
his to get known as a designer, whilst also allowing him to acquire funding and sponsorships. Over the years Amos has 
exhibited alot of his designs at 100% design, which has allowed him to become a member of their selection committee, a 
position he has held for the last 12 years.

Alot of the ‘problem solving’ issues that Amos has had to deal with in his career are through exhibitions. One of the main 
reasons for this is because Amos feels these designs need to be compact and can easily be dismantled, as this would 
reduce transportation and development costs. With his designs for exhibitions one his influences comes from vehicle sizes, 
as he finds designing exhibitions that are compact enough to fit in the standard vehicle reduces hassle and costs. But Amos 
finds designing things that are compact and that can easily be dismantled also create problems of their own, as they still 
need to be designed to with stand their strength. 

Throughout the problems that Amos has helped solve, he finds most of the answers come from modular design. I can relate 
to this within my own semester 2 work, as I am currently using modular design influences and theory’s to help design and 
develop a concept for adaptable and affordable housing. After much consideration and looking at examples of what I was 
trying achieve, I found modular construction the easiest, simplest process and influence to use.
Not only has Amos used his ‘problem solving’ skills to develop new concepts for exhibitions, he has used them for furniture 
design. An example of this is the upside down chair, where Amos reflected and gained inspiration for the chair by looking 
at problems within his own family lifestyle and children. He understood that the problem came from a child’s chair being too 
low for a table, and an adults chair being too big for the child and that a happy medium needed to be developed between the 
two. He therefore used his skills to design the upside down chair, which would enable a child to sit at the table at the correct 
height, but once the chair was overturned it was at the correct height for an adult.





‘The Luna bar stool was 
designed by Amos and 

exhibited at 100% design 
and picked up by Allermuir, a 
Blackburn based company. 

This has now been in 
production over 15years 
and with the success of 
the bar stool a stacking 

chair alternative was also 
designed.’
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‘The upside down chair was 
inspired by Amos’ own family 

lifestyle and children. The 
problem was that a happy 

medium between a child’s and 
an adults chair needed to be 

design, hence the multifunctional 
upside down chair.’

‘This furniture concept was designed for 
the Halo Conference room. The angle of 
the rear leg enables the furniture to be 
easily stacked and provides a stand-off 
for the seat in relation to the rear wall. 

The format of the bench helps establish 
optimum choreography for the user in 

relation to cameras.’

‘The Babington House furniture range 
design concept was designed in 

1997. The problem that Amos had 
to solve was the insufficient wall 

space for furniture. This freestanding 
concept acted as a room divider, 

whilst also providing adequate 
storage’



‘The Verona light was 
inspired by the forms and 
shapes of boroscilicate 

glass. This light was 
designed by Claire in 2007, 
whilst she was working at 

Habitat.’

‘The Blue Rinse light was 
inspired by an old hair dryer 
found on a refuse site. From 

this unusual piece Claire 
designed this unique light, 

which was later auctioned off 
in 2003, by Elle Decoration 

for charity.’

‘This design for a 
champagne bucket was 
designed to sit between 

tables at a restaurant. The 
design had to hold four 

bottles and a drip tray was 
also incorporated into the 

stand.’

‘Amos has also done some 
teaching in his time, whilst 
being a lecturer one of his 
main philosophies was to 
introduce his students to 
live projects. This ‘Please 
be seated’ bench design 

was a project he completed 
with student Julian Slattery 
for Architectural Biennale, 

London.’



‘The Jerwood applied arts: Jewellery 
exhibition was a Crafts Council project 
designed for the Jerwood Foundation. 

This was a touring exhibition, consisting 
of 8 designers. With this design Amos 
has to design unique leg structures 
which would allow the frames to be 

collapsed.’ 

‘The Table Manners Exhibition 
was designed for the Crafts 

Council in 2006. The problem 
behind the design was space 
so Amos devised this clever 

pod structure design.’



‘The Mairi light was designed 
by Claire for Habitat in 2006. 
The inspiration for the light 

was the formation of a flower 
with a series of petals. This 
light is also available as a 

table lights.’

‘This exhibition was designed 
to exhibit over 100 designs 

from different design 
disciplines for BRIT insurance 

designs of the year. The 
exhibition took place in the 
Design Museum, London in 

2009.’

‘The Moving Arts exhibition was designed for the Jerwood 
Foundation at the Jerwood Space, London. Here Amos had to 

design a solution that would allow 8 video artists exhibit their work 
discreetly, with no distractions to others in also a very compact 

space. Amos therefore created two large cubed structures, 
suspended within the space displaying one video on each side of 

the cube.’

‘This exhibition was 
designed for the Jerwood 
Foundation at the Jerwood 
Space, London and The 

Galleries, Edinburgh.’





‘Carolyn was a well 
established fashion design 
with the company ‘The New 
renaissance.’ But at some 

stage her career took a 
dramatic change and now 

Carolyn is a well established 
director.’

Carolyn is another designer who started her career in a completely different design discipline and then 
gradually adapted and changed into another.

Carolyn started her career by studying an embroidery and textiles course, but today she is a well 
established director, a goal she never imagined. But Carolyn never really had a long term goal, but always 
knew the next little thing she wanted to do. I can in some ways relate to this statement, but feel my 
opinion is rather inverse to Carolyn’s, as I know what I want my long term goal to be, but am unsure of 
the small steps that I need to take to attain this goal.

The opening of the presentation was Carolyn navigating us around her own website and showing us 
where we were able to get further information if needed. But I found her website reflected her working 
style as a director alot, as it was very animated and quirky. But aside this Carolyn also explained how she 
tried to make her website personal by using her own charm bracelet and her own keys as images on the 
site, using a clip of her own hands at the start to create the loading page animation and she even used 
her friends children to do the voice over for the site.

Carolyn graduated in 1985 from Goldsmiths College, after studying a course in embroidery and textiles. 
But whilst at college Carolyn found most of the work she was producing had more of a fine art or 
sculptured style. As a result of this Carolyn finished college with no sense of what she wanted to do or 
where she was going to do it. 
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But Carolyn had a great passion for the process of making stuff and from the age of 5 she had always been keen at 
making her own clothes. Carolyn had also a great passion for knitting a skill her Nan had taught her at a very young age. 
So with no real sense of what she wanted to do, she started knitting pictorial jumpers a trend that was quite in fashion 
in the early 80’s. But after making these jumpers for herself, Carolyn found alot of people where complementing her 
designs and asking if she could make them one. 

This allowed Carolyn to see the potential in knitwear and still with no real sense of what she was going to do; she 
decided to go back to education. This led Carolyn into studying a Masters in knitting at the Royal College of Art. I 
personally can relate to Carolyn as when I completed my degree, I was very unsure of what I was going to do, or where 
I was going to do it. I understood that I had an underlying passion for architecture, which I felt I still needed to explore 
and therefore continued my studies onto the MA Interior Design course. I felt by studying my masters I would able to 
gain a more comprehensive view of what I wanted to do in the future and I additionally felt that this would allow me to 
gain a better understanding of architecture. But finally I felt that this opportunity would also allow me to blend the two 
disciplines of architecture and interior design together to create my own personal design style.

When Carolyn began studying her MA, she found most of the students had already completed a 3 year knitting degree 
previous to the course and therefore alot of the time she felt she was playing catch up. But then Carolyn decided to 
look back at the skills she had learnt in her embroidery degree and started to incorporate these ideas into her masters. 
This led Carolyn into combining embroidery with knitting, something that nobody else was doing which made her work 
unique and stand out from the rest.

‘Carolyn has always had a 
unique style, mixing embroidery 

techniques with knitting. This 
image is an embroidered 

waistcoat, which is also made 
from found jewellery and other 

items. This item is also modeled 
by Kate Beckinsale.’



I do personally believe that one of the main reasons that she struggled with this translation was because of her 
background in embroidery, as within this discipline you do use a more 3d concept. I feel my design process has more 
of a 2d approach than 3d. I used Sketchup and AutoCAD to develop and create my designs, rather than using concept 
and development models like Claire. I personally prefer to complete the design process using computer software 
and find I only take the 3d modelling approach within Sketchup or to complete a presentational model after I have 
completed the design. But I do feel this is a process I need to change and adapt, as I believe one of the best design 
processes is to blend the 2d and 3d processes together to gain the best results.

But whilst working for Habitat, Claire’s influences and inspirations also began to change. Whilst back in her studio 
Claire took more of a recycling and re-use approach for inspiration but now she travelled the world looking for the latest 
season trends. 

One of the most common materials that Claire uses is paper, as she finds this can be easily folded and cut to create 
different shapes, which makes it an ideal material. One of the first designs that Claire completed whilst working for 
Habitat was the Ribbon light. Still adjusting and learning her design process technique, Claire designed the Ribbon 
light by folding a single sheet of paper in many different ways, until she eventually had created a form. Luckily at the 
time Claire had an intern working alongside her who was able to translate the 3d form into 2d technical drawings for 
production.

‘The Aperture light was inspired 
by the opening & closing 

mechanism of a pine cone. The 
light is created from serveral 
sheets of paper, each folded 
in a unique style enabling you 

to open and closed ifferent 
sections of the light to create 

effects.’

‘This is the Geisha dress 
design, designed by Carolyn 

for Moschino.’

But another way Carolyn tried to make herself unique was through her exhibitions and how she presented her designs. 
Carolyn wanted to present them more like sculptures and tried to get people to look at the clothes not just as clothes but also 
pieces of art. This way of trying to get someone to look at something for other than what it really is, is also apparent within my 
design discipline. I personally find this because you have to try and get people to look at buildings as architecture and art, not 
just four walls. Furthermore to also look at interior spaces more than just a room, but a space that can change the way it looks 
throughout the day, in different seasons and also dependant on the light.

Carolyn is also very fond of visual puns and this is very apparent within her work. One of the reasons Carolyn enjoys this, is 
because she finds incorporating symbols and puns into her designs, give them a different identity. One of the designs that 
this is very apparent in is her design for a jumper where the washing machine instructions have been knitted into the jumper 
to form part of the design, rather than just being a small label inside.

After Carolyn completed her MA a fellow under-graduate student, Harvey Bertram-Brown was so inspired and interested in 
her work, he asked her to help him collaborate his degree show. They both enjoyed this experience so much that when they 
had both graduated they formed a business partnership. They started as a fashion company with a new style edge, but they 
felt they could do more than one thing, hence the company name ‘The New Renaissance.’

One of the company ethics was that old things can sometimes be given a new lease of life, which then can be re- interpreted 
into something new. With this ethic they travelled to many car boots and flea markets to find different items that they could 
recycle. This is something that is very common in design today, with many designers challenging themselves to find things 
that they can give a new lease of life, but this is usually for many eco-logical reasons. But for Carolyn and Harvey this was 
more of a natural process and mainly due to financial reasons, not because of the eco reasons today. 



‘Since becoming a director 
Carolyn has directed many 
Tv commercials for many 

different things, one of these 
being a commercial for Head & 

Shoulders shampoo.’

Carolyn stated within her presentation that one of their theories was ‘something on its own can be ordinary, but many of 
these ordinary things can be made into something extraordinary.’ One of their main design philosophies was to find these 
ordinary things and either cut them up to use sections, for example using the sleeves of a jumper and then attaching 
these sections to other items to create something different. Carolyn strongly believes you can take any existing garments 
and make them into something new by simply altering them, adapting them or even just decorating them. This theory and 
philosophy of change I feel can also be related to interior design and other design disciplines. As a designer you should 
take these challenges and by altering the walls, room shapes, lighting you can make rooms and spaces look and feel 
completely different.

But other than being fashion designers the partnership started to do alot more, designing shop windows and also being 
commissioned to design pieces for certain events and photo shoots. They found their attitude was to say yes to absolutely 
everything and anything, and if they felt they were out of their comfort zone they would rely on friends or people they knew 
for help.

In the mid 90’s, Carolyn and Harvey designed a collection for British fashion week. They decided to make their collection 
against the grain and decided to create different looks for each model, something that nobody else was doing. They found 
that doing it this way, meant they where designing the outfits around the models and not finding the models to suit the 
designs. For every collection showcased Naomi Campbell was the final model, the dress that Carolyn had designed for her 
to wear was made from newspaper and inspired by the pun that women are used to sell things.



Within their careers they had done alot of work alongside directors, creating photo shoots and moving images. They had 
been commissioned work for album covers and even horoscopes where they had to symbolise the horoscope icons 
through people and fashion. But one of their main projects which also led them into directing was when they were asked 
to design characters and costumes to represent weather conditions, for ITV weather sponsored by powergen. But with this 
project not only did they design the costumes, they also completed the casting and started to think about how the shoot 
would be filmed. This opportunity gave them an incline into what they could actually achieve and they started thinking 
about directing.

They had a strong, rich, elegant style and after speaking to a director who told them ‘one thing you need to know in order 
to direct, is what you want to achieve,’ they changed career paths and entered the world of directing. Their first real piece 
of directing was a Gordons Gin, TV commercial and with this they had a large £650,000 budget, a 5 day shoot and good 
resources. But Carolyn now finds she has to push her design skills to create commercials like her first, as budgets have 
now been dramatically reduced and turn around speeds decreased.

But since this Carolyn has inspired into a career as a director, but her partnership with Harvey has now been dissolved 
and they have both gone their separate ways. Carolyn however has made a great success of her career and is now a well 
established director. At the beginning of her presentation Carolyn showed us a few clips of the work she has completed 
ranging from Head & Shoulders, Gordons Gin and shopping centre commercials. But Carolyn does alot of her work 
internationally as she finds her design style of highly visual and high quality commercials does not fit in with the more 
comical approach the UK prefers.

Overall I did find Carolyn’s presentation quite interesting, but it wasn’t really one of my ultimate favourites. I found Carolyn 
spoke alot more about her earlier work in fashion, than her more current directing work. I personally am now left wondering 
does she prefer directing over fashion? And do these two design discipline interact? Carolyn’s on screen presentation was 
also quite brief, with only a short clip towards the start and a few more at the end showing her directing work and only a 
few slides showing images of her work in fashion. Carolyn did however speak alot about the work she had completed in 
fashion, but we saw few images of this work which made it hard to relate to what she was saying visually. I also found that 
other lectures from people within the moving arts industry where alot more animated and interesting, but forgive me if I am 
wrong but as a director I would of thought Carolyn’s presentation would taken more of this visual style.





‘Carolyn has also directed 
many music videos. This 
includes videos for Girls 
Alouds Wake me up, See 

the day and Biology singles, 
Emma Buntons Maybe single 

and Elton Johns & LeAnn 
Rymes Written in the stars 
single and many more.’
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‘One of Carolyn’s career breakthroughs 
was when she began directing. One of 
the main reasons she started directing 
is after she designed and help direct 

the Weathergen adverts for ITV weather. 
These where a short clip played after 

the weather each day on ITV and which 
was played was decided by the current 
weather report. Below are clips from the 

weathergens fog, rain and sunny with 
clouds.’

‘Throughout her career Claire 
has participared in & orgnanised 

many exhibitions. One of the main 
exhibitions that Claire organised 

was ‘Pay & Display.’ This took place 
in a NCP carpark, Mancheser and 

was designerd to let designerd pay 
& display for a car parking space, 

where they would be able to exhibit 
their designs.’



‘The Blue Rinse light was 
inspired by an old hair dryer 
found on a refuse site. From 

this unusual piece Claire 
designed this unique light, 

which was later auctioned off 
in 2003, by Elle Decoration 

for charity.’

‘One of Carolyn’s first 
commercials was for 

Gordons gin. This was a 
high quality, highly visual 

and expensive commercial, 
but this commercial clearly 
reflected Carolyn’s design 

style.’

‘Another TV commercial that 
Carolyn has directed was for 

Skittles Sensations.’





‘Ken began his education 
studying architecture but 
found this had too many 

restrictions and limitations and 
therefore developed a career 

in pottery.’

Ken started his education as an architect, so I thought that this would be able to relate to them most. But 
after a short time studying this subject Ken found that architecture had too many limitations, restrictions, 
rules and regulations that didn’t work with his method of thinking and making. Ken really did love 
architecture and it did really inspire and interest him, but he found he couldn’t continue studying this 
subject as within this discipline he couldn’t do what he really wanted to do.

With the restrictions within the architecture discipline, Ken decided it was time for a change. He therefore 
wandered the college corridors looking for another discipline he could study and the only course that 
appealed to him and that what would accept him was ceramics. Ken therefore completed his education 
at the Edinburgh College of arts with a degree in ceramics.

From a young age Ken had always been interested in making things, from playing with Lego and 
play-do as a child. In his childhood Ken also use to visit the Tate gallery with his father, who was very 
interested in the pre-Raphaelite paintings that where exhibited there. But as Ken walked through the 
gallery he passed many sculptures, which he fund odd and in somewhat nonsense, but he always 
wondered why these pieces of work always attracted so many viewers.
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Even though Ken is a keen maker, his making process is very simple and he is very uninterested in the actually 
technically processes. His main making process is to roll out and bash slabs of clay which he then could use in a simple 
form to create his designs. Alot of the time Ken also doesn’t know what he is going to make, until he has started making 
it. Ken did admit he sometimes does do some 2d drawings, but finds that in most cases these drawings aren’t of the 
pieces he is going to make, but a tool he uses to set him off in the right direction. I personally can relate to this within my 
own personal design process as I find I draw and sketch ideas, but until I start making and developing the design in a 3d 
format using Sketchup the design isn’t fully developed.

One of the strange methodologies that I find about Ken was that he spoke about how he sets himself parameters and 
strict rules within his making process. I find this very interesting as one of the reasons he lefts architecture was because 
he found too many rules and parameters, restricted his work and ideas. But within a ceramics discipline Ken finds 
that making these restrictions actually influences his work and the more rules he sets the more freedom his work has. 
Sometimes these restrictions are determined by competitions and exhibitions, in most cases regarding the size, style, 
process and outcomes, but the majority of the time Ken finds he has to impose these restrictions himself.

Ken also spoke about how he likes working with objects a particular size and finds you can make many things that are 
all the same size, but which are completely different. From this one of his influences has always been scale, but being a 
very discontent person he feels he always wants to change his work and the way he works.

‘Form and Content, designed 
and created by Ken in 1997. 
Using simple colored clay 

Ken was able to create these 
different but very similar 

vessels.’



Ken began his presentation by looking at images of where he lives in the rural countryside. Whilst I personally felt this was an 
irrelevant part of the lecture to begin with, it soon became apparent why Ken had chosen to do this. Ken spoke about how his 
work is always reflected and inspired by the place he is working, for instance when he worked in a railway arch his designs 
reflected this and when he worked in a small studio alot of his work was reduced in scale and became quite small. Ken now 
works and lives in the rural countryside and finds this is reflected in his designs as they are quite open and free.

I overall felt that Kens presentation was running away from him, as his PowerPoint presentation was changing slides every 
30 seconds and therefore the majority of the time what he was speaking about, wasn’t being reflected with the image on the 
screen. This made it quite hard to understand what Ken was talking about at times and he also kept jumping from one thing 
to another. But thinking about it, this is a key phrase that he used to talk about his designs, saying that he often jumped from 
one idea to another. But I personally felt the presentation was rushed and it followed more of a quantity over quality attitude, 
hence the feeling that no projects where fully explained, no real insight into influences was given and I also felt the design 
processes and making techniques where not clearly explained.

‘Food and Shelter, designed 
and created by Ken in 1996.
Ken enjoys making shapes 

and cutting into or adding to 
them, I personally believe this 
is very apparent in this piece 

of work.’





‘Still life and Shelf life is a 
collection of different pots, in 
different styles, designed and 

created by Ken in 1997.’
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‘The Goya was designed 
and created by Ken in 

2006. I think alot of his work 
represents this very free, 

organic style and approach.’ 

‘On road 9 was designed 
and created by Ken in 2004. 

When I saw this design it 
reminded me alot of Frank 
Gherys design for the Walt 

Disney Concert Hall (shown 
above).’



‘The Mairi light was designed 
by Claire for Habitat in 2006. 
The inspiration for the light 

was the formation of a flower 
with a series of petals. This 
light is also available as a 

table lights.’

‘A collection of Kens more 
recent designs.’

‘Above the vessel with 
content, and to the left 

the untitled vessel. Both 
of which I believe have 

a very similar style.’

‘The untitled pot was 
designed and created 

by Ken in 1993.’





‘Janice is a studio potter 
and well known for her 

transformation from medieval 
pottery to a more decorative 

approach.’

Janice is a studio potter, but he career started on a completely different path. Janice began her career 
working in the foreign office and she didn’t have much of an artistic background. But after alot of 
consideration Janice decided to pursue a future in pottery and become a potter, but with little experience 
and no qualifications she started doing pottery night classes. After getting a taste for the discipline, 
Janice decided that she had made the right decision and started to study full time. From 1969 - 1971 Janice 
studied at the Harrow school of art a vocational pottery course. Here Janice learnt how to throw around 
200 pots per day, but she found they all had a medieval theme.

After completing her studies Janice set up her own studio and became a peasant potter. Like many of 
the other designers Janice also received grants and funding from the Crafts council and Gwen Mullins 
trust to enable her to do this. But Janice found that being a peasant potter wasn’t an easy living and she 
therefore started teaching pottery part time at the Camberwell School of Arts, London.
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In the 1970’s Janice wanted to become more experimental with her designs and therefore got into touch with painter 
Robert Hilton, who taught her the basics of painting. Janice started experimenting with her designs making simple 
white glazed pots with coloured spots and squiggles on them. But many other potters hated the designs, whilst people 
with a textile mind loved them. I personally feel changing designs and experimenting with new designs, processes 
and methods is a challenge that all designer will face as some point within their career and this will have alot of mixed 
responses. To become a successful you need to start looking at changing things and designing new things otherwise 
you’re designs won’t work.

One of the most remarkable changes in Janice’s career was when she given the opportunity to form a collaboration with 
Dartington Pottery, South Devon. Here Janice had to help promote the company, whilst also training people in pottery 
and designing several different ranges. One of the trickiest tasks that Janice faced was that she had to start designing 
things that other potters could also do, something she had never had to worry about before. Within the company Janice 
and the team mainly designed ranges that often included a teapot, cup and plate, but they also did one offs so they 
were able to play around with ideas.

‘Janice is probably best known 
for her transformation into more 
decorative pots which she also 
designed for batch and mass 
production. The image shown 

resembles Janice’s earlier 
medieval style of pottery.’  



In 1991, Janice was offered another life time opportunity. This time Janice was approached by a wealthy man in London who 
asked her if she could help save his pottery factories in China. The gentleman showed Janice a cup and asked if she would 
be able to replicate this design for mass production, but this turned out to be one her earlier designs from when she was at 
Dartington. Despite this earlier conflict Janice decided she would go to China to see the factories and ended up working with 
over 400 Chinese women who had never really seen a British woman before. In China Janice taught these woman how to 
glaze and decorate pots using simple techniques and methods, she even took a team of potters from Dartington to help her. 
Whilst working in China, Janice didn’t get paid any money for her time but she describes the time she spent over there as a 
valuable, life changing experience.

Janice finds now as time progresses that more and more people are trying to bring fine art and ceramics together, and things 
within this design discipline have changed and moved on from when she began her career. I think as a designer you have to 
move and adapt to the changing times and styles within the design world. But I admire Janice trying to bring these disciplines 
together very early on before it came a worldwide phenomenon and before many people looked at pots like art.

‘This is the sunshine 
collection which is retailed 
through John Lewis. This a 

great comparison to Janice’s 
earlier work with a great 
sense of art, colour and 

pattern.’





‘This shows a range of pots 
that Janice has designed 

and created. Over the years 
Janice has designed many 

jugs, plates, bowls, cups etc. 
But one of Janice’s better 

known designs is the Poppy 
range, which is retailed 
through John Lewis.’
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‘James spoke alot about what 
he had learnt and how he had 
learnt it, rather than what he 

had done. But this lecture on 
space got me thinking, do I 

really look between the letters 
and at the spaces around 

me?’

James took a very different approach to the lecture than the other guest speakers. He spoke alot about 
what he had learnt and how he had learnt it, rather than what he had done. James has recently graduated 
from the Masters Graphic design course at UCLAN so he could relate alot to how as student, studying 
our MA we currently felt.

One of the first parts of James’ presentation was a clip from the film Helvertica by Rick Poynor, who 
spoke about typography within a city. Typography is all around us, and as an Interior designer I feel we 
also used typography within our designs and presentations alot.

James showed us to look more carefully at the letters and words around us, as these can sometimes be 
hiding a hidden message. One of the examples of this that James showed us was of the FedEx logo, 
which if you look closely at you can see an arrow between the letters E and X. This is something I had 
never noticed before even though FedEx is a name you see quite often. But the reason why I have never 
seen this before is because I personally never trained my eyes and mind to look between these letters 
and therefore I just read the word.

Another example of this that James showed us, was the old logo for Saudi airlines. The typeface that had 
been selected for the logo created a crucifix shape between the S and the A, and with a crucifix being an 
offensive symbol within this part of the world this is something that had to be changed. 
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One of the great tips that James gave us, was to wince at the letters and words, look at the spaces between these, that 
nothing can sometimes be something.

James spoke about not only graphic designers considering he space, but he also related his lecture to games design, 
interior design, ceramics and architecture. I thought this was a great touch to the presentation as it allowed everyone 
from different design disciplines to relate the lecture back to their own discipline and I personally really appreciated it.
There were two examples that James spoke about from an architecture perspective which I found in somewhat relevant 
to my own discipline and practice 2 work. The first example is the work of Rachel Whiterad’s ‘house,’ this used to be an 
exceptional end of terrace Victorian property in the east end of London. But Rachel considered the interior space, which 
she filled with liquid concrete. After she had done this she stripped the exterior mould, this being the walls, windows, 
doors and roof and the result was an amazing sculpture of the space within the house.

The other example is from the work of Alejandro Aravena who designed and built some social housing in Chile. The 
only problem with the project is that his budget wouldn’t stretch very far and he therefore decided to build everyone 
half a house. Within the half he did build, he placed all the necessary amenities and then left the other half as an empty 
outdoor space. This allowed the residents to build and develop the rest of the house when they could afford to or when 
they required. I found this very interesting as I found it related to my current practice 2 work, as I currently trying to design 
a home which could grow and be adapted to a family’s needs through time. To create this I have designed a house with 
all the essential amenities and then left the opportunity for further development. 

‘Do you look between the 
letters? Can you see the hidden 

symbol within this logo for 
a national logistics services 

company?’



Another example of looking at space is from Dominic Wilcox, who is a designer who likes to take away the negative space, 
‘nothing is an element of nothing itself.’ Examples of where he has applied this theory can be found in his design for a bed 
and a bird cage which could only fit one bird. I have found that this is another piece of work I can relate to, because within 
my practice 2 work I have taken away all the negative space within a house, that a couple wouldn’t necessarily need and 
left them with the bare amenities. This in reflection allowed the overall price of the home to be reduced and allows scope for 
affordable and adaptable housing.

Another aspect of space is the white space often left on a piece of paper, or packaging. So what do you think when you look 
at a piece of white space? My thoughts where clear, open, empty, nothing, clean and bright. But James spoke about how 
white space is often associated with value and quality. If you look at the packaging perfume bottles tend to come in, usually 
the bottle with the highest price has the most white space on the packaging. This is also relevant in magazines with the 
higher priced magazines like vogue having alot more white space than a magazine like pick me up. 

But emptiness can also be associated with music, with one of the artists that James spoke about being John Cage. ‘We have 
eyes as well as ears, and it’s out business while we are alive to use them,’ John Cage. So with this in mind Cage developed 
4’33” which a three movement composition and in that whole time there is no music. This piece of music was cleverly 
developed to make the person who thinks they are listening to the music, actually just turn their ears on and listen to the 
sounds around them.

‘This are logos for Saudia 
Airlines. Within this word 
hides a simple offensive 

symbol. Can you see what’s 
hiding?’



‘Dominic Wilcox and the bird 
cage only designed to fit one 

bird.’

At the end of the presentation, James briefly spoke about and showed us a quick slide show of the MA work he completed 
whilst at the university. When you look at this work and reflect on the previous presentation you can clearly see the 
connection. James started his MA not really knowing what he wanted to do, but he started out by looking at empty hospital 
waiting rooms. James then started to look at books in the library for inspiration and found that most books in the sociology 
section area of the library had an abstract front cover, but then he started wondering why? Is it because a graphic designer 
would never know what to put on the front of these books? His research and mind set then led him into looking at margins 
within books and he started to look and playing around with his own margins in life, creating margins on photographs. 
James then began looking at book margins and how he could change these, in which he came up with the idea to create a 
book where in the margin another story was being told.

One of the quotes that I have got from James presentation of his MA work is ‘You start off doing what you think you want 
to do and you end up doing what you really want to do.’ I personally really like this quote and actually can reflect on this 
within my own MA practice. I started the MA knowing what I wanted to do, I had the basic structure of how I wanted to 
develop my MA, but I am hoping within semester 3 my work will actually progress into what I really want to do.
I really enjoyed the lecture from James and within it found many opportunities to reflect on aspects of this presentation 
within my own design discipline and practice 2 work. I feel now more aware of the space around me in everyday life at 
work, at home, in the car and within my design work.  I also feel now instead of just reading the words, I now look at the 
spaces between the letters to see if there are any hidden messages within. I also use to look at white space on a piece of 
paper and think that something was missing and look and feel that it needed something else. But now I look at the piece 
of paper and think the more space the better, as it can reflect the value and the quality of the piece of work. I do honestly 
believe I have taken alot away from this lecture and am going to use my new found looking sense and approaches to the 
best of my ability within my MA.



‘The eighty-fifty light was one 
of Claire’s most successful 

designs. Created from cable 
times which have been dipped 

into nylon this light creates a 
unique effect.’

After completing her degree Claire had no set idea of what she was going to do or what she was going to be, but after 
receiving a grant from the Arts Council she was able to set up her own studio. This warranted Claries start in life and allowed 
her to start establishing her ideas within a lighting discipline. But with little money Claire started using materials that she 
could find around her or from local refuse sites to create her designs and thrive her inspiration. The materials she found 
and the way these materials reacted and created effects with light have formed the basis and inspiration for many of her 
designs.
One of Claire’s first designs was inspired by both the material and effects she could create, which composed the eighty-
fifty light. This light is a unique and an inspirational creation made from disused cable ties that Claire had found lying 
around her studio and then dipped into nylon to create an unusual effect. This simple idea soon became a very successful 
light being retailed through Habitat for many years. But for me it’s not about the final design, but how this design was 
influenced, the design process and how this design was accomplished.

Alot of Claire’s work is also influenced by organic, natural forms, especially sea anemones and plant stems. One of Claire’s 
designs that was inspired by nature, was the Aperture light which was another one of Claire’s successful designs. The main 
influence of this design was the pure form of a pine cone and the natural opening and closing mechanism of the wooden 
fruit. But another influence for the design was the effects that light could make using different materials. So with these 
influences Claire designed and created the Aperture, using the basic material of paper folded in different styles and ways. 
These precise folds enabled sections of the light to be opened and closed to create unique and unusual effects. But the 
light as successful as it became also proved a challenge to the audience, as Claire found you had to encourage people to 
interact with the light and sometimes people without a creative background sometimes needed it spelling out to them. 

‘Just get on with what
you want to do and f**k
everybody else.’
JAMES CORAZZO 01/04/2011

You start off doing what
you think you want to
do and you end up doing
what you really want
to do.

The difference between
looking and seeing.
JAMES CORAZZO 01/04/2011





‘Look at the blank, white 
page opposite what do you 

see and feel?
I felt emptiness, like 

something was missing but it 
was clean and bright. 

But white space is often 
associated with price 

and quality. Look at these 
examples, which would you 
say is the more expensive 
perfume? And look at the 
difference in white space 

between the Vogue and pick 
me up magazines.’
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‘This social housing is designed by Alejandro 
Aravena, in Chilie. These houses where only 

half built with all the necessities and amenities 
that a family would need. But the designer left 
scope and the options for the houses to be 

further developed, hence the space between 
each of the buildings.’  

‘Rachel Whiterad’s ‘house,’ this used to 
be an exceptional end of terrace Victorian 
property in the east end of London. But 
Rachel considered the interior space, 
which she filled with liquid concrete. 
After she had done this she stripped 

the exterior mould, this being the walls, 
windows, doors and roof and the result 
was an amazing sculpture of the space 

within the house.’
’



‘The Blue Rinse light was 
inspired by an old hair dryer 
found on a refuse site. From 

this unusual piece Claire 
designed this unique light, 

which was later auctioned off 
in 2003, by Elle Decoration 

for charity.’

‘Is a Zebra black with white 
stripes? or white with black 

stripes?’

‘Sometimes making the spaces between letters to close, 
can sometimes make other words appear.’

GREEKANDLATINMANUSCRIPTSWEREUSUALLYWRITTENWITHNO-
SPACEBETWEENWORDSUNTILABOUTTHE9THCENTURY • ALTHOUGH • 

SOMETIMES • WORDS •WERE •SEPERATED •WITH •CENTERED •DOTS •

EARLY GREEK WRITING RAN IN LINES 

ALTERNATING FROM LEFT TO RIGHT AND

RIGHT TO LEFT THIS CONVENTION WAS
CALLED BOUSTREPHEDON MEANING AS

THE OX PLOWS.

Aoccdrnig to rscheearch at 
Cmabrigde Uinervtisy, it deosn't mt-
taer in waht oredr the ltteers in a wrod 
are, the olny iprmoetnt tihng is taht 
the frist and lsat ltteer be at the rghit 
pclae. The rset can be a toatl mses and 
you can sitll raed it wouthit a porbelm. 
Tihs is bcuseae the huamn mnid deos 
not raed ervey lteter by istlef, but the 
wrod as a wlohe."



‘James started looking at margins in his MA by looking 
and creating margins in his own life. He did this by 

creating margins with landscapes and also portraits.’ 

‘The Mairi light was designed 
by Claire for Habitat in 2006. 
The inspiration for the light 

was the formation of a flower 
with a series of petals. This 
light is also available as a 

table lights.’



‘The Mairi light was designed 
by Claire for Habitat in 2006. 
The inspiration for the light 

was the formation of a flower 
with a series of petals. This 
light is also available as a 

table lights.’

‘Within his MA James focused alot on margins. One of his final 
pieces from his project work was a book, where in the margins 

another story was being told.’





‘Michael focused his 
presentation around one 

specific project, which was 
based in Korea. Here he 

re-designed and developed 
a 1930’s building, giving it a 

new lease of life.’

Michael was another designer that took a different approach to the lecture, as he focused on one of 
the projects that he had completed within his career rather than a series of projects. One of the reasons 
Michael decided he was going to take this approach was because he struggles to express and explain 
what he has done as a whole. 

Michael initially studied furniture design, but has found he ‘kind of does this’ and ‘kind of does that and 
has no set design discipline and his work ranges from product to furniture and even exhibition design.
The project that Michael focused on was based in Korea and mainly associated with the reuse of an old 
building, giving it a new lease of life. Michael was commissioned by the British council to participate in 
the project as the Lead artist.

In Korea there are very few remaining buildings from the 1930’s. This is because alot of the buildings 
built within this era where bombed or demolished to remove the memories from the past. So many of 
the buildings in Korea are from the post 1960’s, but the building Michael was commissioned to work with 
was one of the few original 1930’s buildings. This made the project different, as the building stood out 
from its neighbours. Over the years the building had also had several different uses, from the original 
town hall, to offices and even at some stage artists’ studios.
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In the first stages of the project Michael travelled to Korea to research the building, the area and to gather inspirations 
and influences for his design. Whilst over in Korea Michael also conducted a survey on the building, which he found 
to be in very poor quality with leaks in the roof, damp patches and rotting windows. But of the interesting factors of the 
building were the original windows in the building. From the exterior facades of the building you could see these large 
full length windows, but in the interior spaces the windows where quite small. After some investigating they found a 
suspended ceiling had been installed, which had meant alot of the windows had been blocked off.

To start the project Michael suggested that they started with a blank canvas, so they ripped out all the suspended 
ceilings, patrician walls, wall linings and also fixed all the faults with the building. Doing this alone opened up and 
changed the building dramatically and by increasing the window openings back to their original size this allowed alot 
more light into the building. 

Whilst in Korea Michael searched for influences and inspirations within the local area. To do this Michael spent alot of 
his time visiting and taking photographs of different museums, exhibitions, architecture and the surrounding areas. But 
Michael also took alot of photographs of the local cultures ranging from food to religion and lifestyles. Overall Michael 
found he had taken hundreds of photographs which he was able to use for his influences, but another reason for this 
was to help commission other designers. This was because the British council wanted at least 4 other designers from 
different design disciplines within the UK to also participate in the project, by designing selected areas. But alongside 
this alot of people from the local area, including around 800 students from the local college of traditional crafts, also 
participated in the project.

‘The building that Michael 
worked with was in South Korea 
and was one of the few 1930’s 

buildings left in the town.’



The final design for the building was a ground floor cafe and exhibition space. The centre of the space had a very large, long 
table which was made up from individual wooden slats on a steel frame. Each of the slats had been designed by the local 
students from the college, which meant they all had a different style and media including fabric covered slats, painted slats 
and even slats created from ceramics. But the seating in the building took a different approach because of the tight budget 
they were working with. The seating was very simple stools which to me personally looked quite odd, but from his research 
Michael found this simple everyday stool was very common in Korea.

I personally found the presentation of little interest, even though Michael spoke alot about interior design and giving buildings 
a new lease of life. I think one of the main reasons that I found this presentation quite stale was because focused on one 
particular project rather than giving us a range of ideas and designs. But not only that but I also found the presentation and 
explanation of the project quite rushed and felt he showed the start and the end of the project, but missed out the middle 
part. This meant I felt that not much was spoken about the design processes, influences and making techniques which 
means I feel I have no real understanding of Michaels work or designer processes.

‘When the project was started 
the building was in a very 
poor state. This prompted 

the team to strip the building 
back to basics and they also 
uncovered the large windows 

which were hidden behind 
plaster and suspended 

ceilings.’





‘The final design consists of 
a cafe and exhibition space. 

Other designers where 
commissioned to help with 
the graphic design, etc. An 
example of this is the giant 
light above the table which 
Michael designed and then 

graphic designer friend 
Anthony Burrill designed 

the fabric. Another example 
is the table, which again 

was designed by Amos but 
100’s of Korean students 
designed and decorated 
the slats to form the table 

top. Everything was sourced 
locally, including the rather 
distinctive everyday plastic 

stools.’
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I overall have really enjoyed the lecture series within semester 2 of my Interior design MA. I have found that even though we 
had no guest speakers from an interior design background, I still could relate aspects from the other design disciplines to 
my own. 

I personally feel from the lectures that I have attended, the ones that have influenced me the most, that I have thoroughly 
enjoyed and that have also related to my design discipline the most are the lectures from Claire Norcross and James 
Corazzo. I feel these lectures have made me look at my own discipline from another angle, especially the lecture about 
graphic design and space from James. This lecture in particular has made me start looking between letters and words, 
whilst also looking at spaces around me to see if there are any hidden messages. With Claire’s lecture she spoke about 
being a maker and having more of a 3d attitude to her designs with limited skills in 2d, whilst I feel I have more of a 2d 
approach and have no real maker attitude. I feel my approach and design processes need to adapted and changed to 
incorporate a more 3d design and maker style, with in turn will enhance and change my designs.

The lectures I felt where less relevant to my own design discipline, where the lectures from Janice Tchalenko and Michael 
Marriot. I personally felt that Michael focused too much on the same project, with the downfall of rushing this and therefore 
not giving us the detail into the design processes, influences and making techniques he used. I also felt Janice’s lectures 
took the same rushed attitude even though she showed a series of different work we didn’t gather the detailed explanation 
of processes that other designers had given.

INTERIOR DESIGN • ARCHITECTURE • 

CERAMICS • GAMES DESIGN • FASHION • GRAPHIC 
DESIGN • ANIMATION • PRODUCT DESIGN • 

FURNITURE • WALLCOVERING DESIGNS • MASTERS 

• UCLAN • CLAIRE NORCROSS • TIM SEARLE • AMOS 

MARCHANT • CAROLYN CORBEN • KEN EASTMAN 

• JANICE TCHALENKO • JAMES CORAZZO 

• MICHAEL MARRIOT • LECTURE SERIES • 



But one of the main things I have noticed about the majority of the guest speakers is that they have 
changed design disciplines at some stage within their career or education. For example Claire Norcross 
achieved a degree in embroidery, but now is a well established lighting designer and Tim Searle began 
his education as a photography student and is now a well established animator. I question why so many 
of the designers have changed disciplines? I personally feel that this is because as designers, no matter 
what your discipline you will use the same process and design structure, which makes it so easy to look 
and work in other disciplines other than your own. Other than this thin line between, I also personally feel 
that most designers also have to consider other disciplines within their own. For example as an interior 
designer you could look at the graphic design in a space and how this works with the interior and how 
you could make these graphics part of your design. 

I therefore now feel I have a better understanding how I can relate other design disciplines to my own 
and how these can influence and change my own discipline. I have also found much opportunity within 
the lecture series to relate to my own practice work, through influences, attitudes and processes. I overall 
do feel I need to adapt and change some aspects of my design processes to enable the best design 
result and future possibilities. 

But my question now is I am always going to be an interior designer? Or is my career path also going to 
take one of life’s diversions?

• CERAMICS • GAMES DESIGN • FASHION • 

GRAPHIC DESIGN • ANIMATION • PRODUCT 

DESIGN • FURNITURE • WALLCOVERING 

DESIGNS • MASTERS • UCLAN • CLAIRE NORCROSS 

• TIM SEARLE • AMOS MARCHANT • CAROLYN CORBEN • 

KEN EASTMAN • JANICE TCHALENKO • JAMES 
CORAZZO • MICHAEL MARRIOT • LECTURE 

SERIES • SEMESTER 2



Claire Norcross

Claire Norcross lecture presentation 
28th January 2011, UCLAN

http://www.clairenorcross.co.uk/

Tim Searle

Tim Searle lecture presentation 
11th February 2011, UCLAN

http://www.babycow.tv/

Amos Marchant

Amos Marchant lecture presentation 
18th February 2011, UCLAN

http://www.amosmarchant.co.uk/
http://www.one-or-more.com/

Carolyn Corben

Carolyn Corben lecture presentation 
25th February 2011, UCLAN

http://www.carolyncorben.com/



Ken Eastman

Ken Eastman lecture presentation 
11th March 2011, UCLAN

http://www.keneastman.co.uk/ 

Janice Tchalenko

Janice Tchalenko lecture presentation 
25th March 2011, UCLAN

James Corazzo

James Corazzo lecture presentation 
1st April 2011, UCLAN 

Michael Marriot

Michael Marriot lecture presentation
 8th April 2011, UCLAN

http://www.michaelmarriott.com/ 
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Claire Norcross
1. Claire Norcross, http://imagebank.ipcmedia.com/image-
Bank/cache/c/claire-norcross.jpg
Last Accessed 01/05/2011, 13.01
 

2.Eighty Fifty, http://www.clairenorcross.co.uk/?page_id=97
Last Accessed 01/05/2011, 16.05

 

3. Aperture, http://www.habitat.co.uk/aperture-large-pen-
dant-shade///fcp-product/980350, Habitat
Last Accessed 01/05/2011, 16.08

4. Aperture, http://www.clairenorcross.co.uk/?page_id=13, 
Photography Tim Ainsworth
Last Accessed 01/05/2011, 16.19

5. Ribbon Light Black, http://www.habitat.co.uk/ribbon-table-
lamp///fcp-product/965358, Habitat
Last Accessed, 01/05/2011, 16.09

6. Ribbon Light White, http://www.habitat.co.uk/ribbon-mini-
table-lamp///fcp-product/959712, Habitat
Last Accessed 01/05/2011, 16.09

7. Bloom 296, http://www.clairenorcross.co.uk/?page_id=24, 
Photography Tim Ainsworth
Last Accessed 01/05/2011, 16.10

8. Bloom 296 in construction, pasted clip from Claire Norcross 
powerpoint presentation
Last Accessed 01/05/2011, 16.32

9. Bloom 296 in construction 2, http://www.thedisciplesofde-
sign.co.uk/wp-content/uploads/2009/06/bloom-7.jpg
Last Accessed 01/05/2001, 16.11

10. Bloom 296 transportation crate, pasted clip from Claire 
Norcross powerpoint presentation
Last Accessed 01/05/2011, 16.32

11. Blue Rinse, http://www.clairenorcross.co.uk/?page_id=93
Last Accessed 01/05/2011, 16.15

12. Verona, http://www.clairenorcross.co.uk/?page_id=116
Last Accessed 01/05/2011, 16.16

13. Pay & Display, pasted clip from Claire Norcross powerpoint 
presentation
Last accessed on UCLAN Elearn 01/05/2011, 16.30

14. Venus, http://www.clairenorcross.co.uk/?page_id=70, 
Photography Tim Ainsworth
Last Accessed 01/05/2011, 16.16
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15. Lamp-post, http://www.clairenorcross.co.uk/?page_
id=107, Photography Tim Ainsworth
Last Accessed 01/05/2011, 16.17

16. Akiko, http://farm4.static.flickr.
com/3053/3025462315_b78d1366d5.jpg, 
Flickr November 12th, 2011 
Last Accessed 01/05/2011, 16.20

17. Akiko, http://www.clairenorcross.co.uk/?page_id=76
Last Accessed 01/05/2011, 16.17

 

18. Mairi Lamp, http://www.housetohome.
co.uk/imageBank/cache/l/LE03-07MAIRIL-
GHT.jpg_e_9c53654d7f7c9c72667efde1daba
6b35.jpg
Last Accessed 01/05/2011, 16.38

19. Morecombe Illuminations, pasted clip from Claire Norcross 
powerpoint presenatation
Last Accessed on UCLAN Elearn 01/05/2011, 16.30

20. Aperture, http://www.clairenorcross.
co.uk/?page_id=13, Photography Tim Ain-
sworth
Last Accessed 01/05/2011, 16.19

21. Aperture open, http://www.clairenorcross.co.uk/?page_
id=13, Photography Tim Ainsworth
Last Accessed 01/05/2011, 16.19

22. Eighty-Fifty Limited Edition, http://www.
clairenorcross.co.uk/?page_id=49, Photogra-
phy Tim Ainsworth
Last Accessed 01/05/2011, 16.18

23. Mairi, http://www.clairenorcross.co.uk/?page_id=101 
Last Accessed 01/05/2011, 16.18

 



Tim Searle
1. Tim Searle, http://www.ucreative.ac.uk/media//_
ucarecruitimage212x214/1/l/TSearle_1.jpg
Last Accessed 01/05/2011, 18.00

2. I am not an animal, http://1.bp.blogspot.com/_cKiU2w-
48PDs/RjPTB6k0CqI/AAAAAAAAAys/rfaI3H6BDjM/s400/I_
NOTANIMAL-1.jpg
Last Accessed 01/05/2011, 18.10

3. Morph, http://www.animatormag.com/wp-content/up-
loads/2010/01/morph2.jpg 
Last Accessed 01/05/2011, 18.32

4. I am not an animal 2, screen clip taking from http://www.
babycow.tv/, Baby Cow Animations, I am not an animal 
Last Accessed 01/05/2011, 18.15

5. I am not an animal 3, screen clip taking from http://www.
babycow.tv/, Baby Cow Animations, I am not an animal
Last Accessed 01/05/2011, 18.16

6. The Chinese song, screen clip taking from http://www.
babycow.tv/, Baby Cow Animations, The Chinese Song
Last Accessed 01/05/2011, 18.20

7. The Chinese song 2, screen clip taking from http://www.
babycow.tv/, Baby Cow Animations, The Chinese Song
Last Accessed 01/05/2011, 18.20

8. 3DTV, print screen clip taking from http://www.babycow.
tv/, Baby Cow Animations, 3DTV
Last Accessed 01/05/2011, 18.21

9. 2DTV Victoria & David Beckham, http://static.guim.co.uk/
sys-images/Media/Pix/pictures/2001/08/21/Beckham3.jpg 
The Guardian
Last Accessed 01/05/2011, 18.30

10. McDonalds, grupoimperiomusical.com
Last Accessed 01/05/2011, 18.26

11. IKEA, http://4.bp.blogspot.com/-PhOAA3ykz8E/TaPMXG-
bH-yI/AAAAAAAABc0/_inIF6itisQ/s1600/IKEA.jpg 
Last Accessed 01/05/2011, 18.29

12. George Michael Shoot the dog, http://upload.wikimedia.
org/wikipedia/en/4/4e/ShootTheDog.jpg 
Last Accessed 01/05/2011, 18.27

13. Massive,http://www.bbc.co.uk/pressoffice/images/bank/
programmes_tv/ent/massive/300massive.jpg
Last Accessed 01/05/2011, 18.25

15. Samsung Netbook N310, print screen clip taking from 
http://www.babycow.tv/, Baby Cow Animations, Samsung 
N310
Last Accessed 01/05/2011, 18.07

14. Marvin, print screen clip taking from http://www.babycow.
tv/, Baby Cow Animations, Marvin
Last Accessed 01/05/2011, 18.05

16.  Samsung Netbook N310 2, print screen clip taking from 
http://www.babycow.tv/, Baby Cow Animations, Samsung 
N310
Last Accessed 01/05/2011, 18.08



1. Amos Marchant, http://www.kbb.co.uk/image/image_
gallery?uuid=69bd6c55-2ec2-46f9-9853-c7f70a08e154&grou
pId=70285&t=1302006552079
Last Accessed 02/05/2011, 18.55

3 Luna Bar Stool 2, http://www.one-or-more.com/oneor-
more_website/furniture/luna02.htm, edited in photshop by 
S.Darbyshire
Last Accessed 01/05/2011 , 19.00

5. Luna Stacking Chair, http://www.one-or-more.com/oneor-
more_website/furniture/luna03.htm
Last Accessed 01/05/2011, 19.01

7. Luna 1, http://www.canningsheridan.com/resources/
A2/5794/resized/56/15026262_140x140.jpg
Last Accessed 01/05/2011, 18.54

9. Babington House 2, http://www.one-or-more.com/oneor-
more_website/furniture/babington02.htm
Last Accessed 01/05/2011, 19.11

2.Eighty Fifty, http://www.clairenorcross.co.uk/?page_id=97
Last Accessed 01/05/2011, 16.05

 

4. Aperture, http://www.clairenorcross.co.uk/?page_id=13, 
Photography Tim Ainsworth
Last Accessed 01/05/2011, 16.19

6. Ribbon Light White, http://www.habitat.co.uk/ribbon-mini-
table-lamp///fcp-product/959712, Habitat
Last Accessed 01/05/2011, 16.09

Amos Marchant
2. Luna Bar Stool, http://www.thefurniturelibrary.com/_im-
ages/products/270x250/luna-bar-stool-blue-uk-tm153_1.jpg
Last Accessed 01/05/2011, 18.57

4. Home Page, http://www.one-or-more.com/index.htm
Last Accessed 01/05/2011, 18.48

 

6. Luna, http://www.one-or-more.com/oneormore_website/
furniture/luna01.htm
Last Accessed 01/05/2011, 19.02

8. Babington House, http://www.one-or-more.com/oneor-
more_website/furniture/babington01.htm
Last Accessed 01/05/2011, 19.10

10. Upside Down chair, http://www7.clikpic.com/mrcakes/im-
ages/Amos1a.jpg
Last Accessed 01/05/2011, 20.00

11. Champagne Bucket, http://www.one-or-more.com/oneor-
more_website/objects/champ01.htm
Last Accessed 01/05/2011, 19.14

12. Halo Conference Room, http://www.one-or-more.com/
oneormore_website/furniture/halo01.htm
Last Accessed 01/05/2011, 19.17

13. Halo Conference Room 2, http://www.one-or-more.com/
oneormore_website/furniture/halo02.htm
Last Accessed 01/05/2011, 19.17

15. Please be seated, http://www.one-or-more.com/oneor-
more_website/furniture/pleasebe.htm
Last Accessed 01/05/2011, 19.18

14. Jerwood Applied Arts: Jewellery, http://www.one-or-more.
com/oneormore_website/exhibitions/jerwood_jewellry01.htm
Last Accessed 01/05/2011, 19.23

16. Jerwood Contemporary Makers, http://www.one-or-more.
com/oneormore_website/exhibitions/jerwood_makers02.
htm
Last Accessed 01/05/2011, 19.33



Amos Marchant (cont)

Carolyn Corben

17. Jerwood Moving Images Awards, http://www.one-or-more.
com/oneormore_website/exhibitions/jerwood_mvimage01.
htm
Last Accessed 01/05/2011, 19.35

18. Jerwood Moving Images Awards, http://www.one-or-more.
com/oneormore_website/exhibitions/jerwood_mvimage02.
htm
Last Accessed 01/05/2011, 19.37

19. BRIT Insurance Designs of the Year, http://www.one-or-
more.com/oneormore_website/exhibitions/brit_ins_de-
signs01.htm
Last Accessed 01/05/2011, 19.41

4. Head & Shoulders Advert, http://www.sohosoho.tv/player/
player.pl?token=7OVCZTFJ%3Bspot=3%3Bautoplay=1
Last Accessed on 02/05/2011, 08.52

20. Bangle, http://www.one-or-more.com/oneormore_web-
site/objects/bangle.htm
Last Accessed 01/05/2011, 20.06

5. Girls Aloud Wake me up music video, http://
brightcove.vo.llnwd.net/d11/unsecured/me-
dia/47628790001/47628790001_260711542001_GENERAT-
ED-STILL-UPC00602498792384.jpg?pubId=47628790001
Last Accessed on 02/05/2011, 08.56

21. Table Manners, http://www.one-or-more.com/oneormore_
website/exhibitions/tbl_manners01.htm
Last Accessed 01/05/2011, 19.51

6. Emma Bunton Maybe music video, http://garoo9.com/
elevator-kart/EK_files/music/albums_pics/snap3.png 
Last Accessed on 02/05/2011, 08.58

22. Spin City, http://www.one-or-more.com/oneormore_web-
site/objects/spincity02.htm
Last Accessed 01/05/2011, 19.56

7. Elton John & LeAnn Rymes Written in the stars music video, 
http://userserve-ak.last.fm/serve/252/335555.jpg 
Last Accessed on 02/05/2011, 08.59

1. Carolyn Corben, http://weathergens.com/carolyn.jpg
Last Accessed on 02/05/2011, 08.31

 

2. Kate Beckinsale waistcoat, print screen image from http://
www.carolyncorben.com/history_viewer/History/index.html
Last Accessed on 02/05/2011, 08.46

3.Geisha dress, print screen image from http://www.car-
olyncorben.com/history_viewer/History/index.html
Last Accessed on 02/05/2011, 08.47

8. Wethergen Fog, print screen clip from http://www.youtube.
com/watch?v=p0pn_usNanI
Last Accessed on 02/05/2011, 09.10

9. Wethergen Rain, print screen clip from http://www.youtube.
com/watch?v=PY1cDP75Xi8
Last Accessed on 02/05/2011, 09.06



6. Ribbon Light White, http://www.habitat.co.uk/ribbon-mini-
table-lamp///fcp-product/959712, Habitat
Last Accessed 01/05/2011, 16.09

8. Bloom 296 in construction, pasted clip from Claire Norcross 
powerpoint presentation
Last Accessed 01/05/2011, 16.32

10. Bloom 296 transportation crate, pasted clip from Claire 
Norcross powerpoint presentation
Last Accessed 01/05/2011, 16.32

12. Verona, http://www.clairenorcross.co.uk/?page_id=116
Last Accessed 01/05/2011, 16.16

Ken Eastman

6. Still Life, http://www.keneastman.co.uk/cms/show.
php5?item=68
Last Accessed 02/05/2011, 10.27

7. Still Life with 5 forms, http://www.keneastman.co.uk/cms/
portfolio.php5?page=6
Last Accessed 02/05/2011, 10.29

8. Vessel with Content, http://www.keneastman.co.uk/cms/
show.php5?item=76
Last Accessed 02/05/2011, 10.30

9. Untitled Vessel, http://www.keneastman.co.uk/cms/show.
php5?item=66
Last Accessed 02/05/2011, 10.17

10. On road 9, http://www.keneastman.co.uk/cms/show.
php5?item=46
Last Accessed 02/05/2011, 10.32

11. Untitled pot, http://www.keneastman.co.uk/cms/show.
php5?item=102
Last Accessed 02/05/2011, 10.34

10. Wethergen Sunny intervals, print screen clip from http://
www.youtube.com/watch?v=nDePMU-IQZM
Last Accessed on 02/05/2011, 09.04

11. Gordons Gin, print screen clip from http://www.carolyncor-
ben.com/Movies/Commercials/page_2/Movie_4/Movie.html
Last Accessed on 02/05/2011, 08.38

12. Gordons Gin 2, http://www.templewines.co.uk/images/
Blowup_JPG_IMAGES/gordons_gin.jpg Last Accessed on 
02/05/2011, 08.44
 

13. Skittles Sensations, print screen clip from http://www.
carolyncorben.com/Movies/Commercials/page_6/Movie_2/
Movie.html Last Accessed on 02/05/2011, 08.34

 

1 .Ken Eastman, http://upload.wikimedia.org/wikipedia/com-
mons/thumb/e/eb/Ken_Eastman_.jpg/250px-Ken_East-
man_.jpg
Last Accessed 02/05/2011, 10.17
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